












































































































































































































　ここで、1900（明治 33）年の 10月 25日から 12月 8日にかけて開催された、第 9回日本




























































































































































































































































































































































 1）　Catalogue: A Special Exhibition of Modern Japanese Prints, The Toledo Museum of Art, 1930.




 3）　Amy Reigle Newland, “A flock of myriad hues: the enduring art of Ohara Koson”, in: Crows, Cranes & 


























18）　Catalogue of ukiyoye paintings, prints, rare screens, illustrated books, and kakemonos: belonging to the Japanese 
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The Reception of Ohara Koson’s kachōga in North America in the 1930s.
IHARA Rieko
　Shinhanga （lit. new print）was an art movement, that gained momentum in the Taishō and the early 
Shōwa periods. Initiated by Watanabe Shōzaburō（1885┉1962）, it revived Edo period traditional nishiki-e
（multicolor woodblock prints）production practices based on the collaboration of a designer, a carver and 
a printer. Watanabe envisioned shinhanga prints produced for the foreign art markets in North America 
and Europe. Ohara Koson（Shōson, 1877┉1945）was charged with the production of kachōga or images of 
flowers and birds. Interestingly, in comparison with other shinhanga designers, who specialized in images of 
beauties, images of actors or landscapes, Koson’s kachōga were the most sought after prints in North 
America. Although very popular abroad during his times and today, Koson remains little known and little 
studied in his homeland.
　In this study, I will focus on Koson（Shōson）’s works published by Watanabe Shōzaburō. I will 
investigates contemporary American artistic context in order to understand why Koson’s kachōga were in 
such high demand abroad. I will also study kachōga works produced in Japan from the late Meiji to the early 
Shōwa period to understand what kinds of objects were envisioned by Watanabe as kachōga “export” prints.















































Museum of Fine Arts, Boston
図 ㆓㆒　伊藤総山《柳に白鷺》
大正期　Photograph ©2019




























図 叅㆓　『Images Japonaises』より 国立国会図書館
図 叅叅　『Images Japonaises』より 国立国会図書館
